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1. HEJIX 1 3AJAYN OCBOEHUA JUCIIUITJIMHBbI

1.1. Heasimu oCBOCHUS AUCHMILUIMHBI (MoayJsi) «KuUBomuch M apXUTEKTypa CTpaH H3y4aeMOIO
SI3bIKA» SIBJISTIOTCS

- (bOpMI/IpOBaHI/IC CUCTCMATU3UPOBAHHOI'O 3HAHHA 00 HUCTOPUHU ) KUBOIIMCHU U apXUTCKTYPhbI CTPaH
HU3y4acMOI'O sA3bIKaA.

— BBIPa0OTKA HAaBBIKOB MOJIYYEHUS, aHAIM3a U 00001eHHs HHPOPMALUU 00 UCTOPUH KUBOITUCH
U apXUTEKTYpBl CTPAH U3y4aeMOro S3bIKa.

1.2. 3aga4yu ocBOeHMsI TMCHUILIHHBI (MOTYJIAA):

- OBJIQJICTh 3HAHUSMU 10 UCTOPUU OCHOBHBIX XY/I0)KECTBEHHBIX IIKOJI BenukoOpuTanuu,

- IO3HAKOMHUTBCS C TBOPUYECTBOM AHIIIMHCKUX XYI0KHUKOB,

- OBJIAJICTh HABBIKAMH MPE3CHTAIIMM KAPTUH Pa3lIMYHBIX JKAHPOB C JJIEMEHTaMU KYJIbTYPHO-
HCTOPUYECKOTr0 KOMMEHTHPOBAHHS,

- HAyYUTHCS BBIPAXKaTh M BHICKA3bIBATh CBOC BIICUATIICHHE U MHCHHE O MPOM3BEIACHUH HCKYCCTBA.

- TO3HAKOMHTHCS C WCTOpUEH aHIJIMHACKOM apXHUTEKTYypbl W TPaJOCTPOCHUS, OCHOBHBIMHU
APXUTEKTYPHBIMU CTHJISIMH U TBOPYECTBOM aHTIIMHCKUX apXUTEKTOPOB.

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE OIIOII BO

2.1. YuyeOHasa aucuumimHa (MoayJub) <«OKuMBONMUCh U apXUTEKTypa CTpPaH H3y4yaeMOro S3bIKa»
OTHOCHUTCS K 4acTH, (popMupyemMoil yuacCTHUKaMu 00pa30BaTeIbHBIX OTHOIIEHUH, 1 ocBauBaeTcs B 9
cemecTpe.

2.2. JIns n3y4eHus JAHHOW y4eOHOM I CHUILIHHBI (MO1YJIs1) HEOOXOAUMBI CJeYyI0IHe 3HAHUS,
YMEHUSI U HABBIKH, (popMHpYyeMble NPeAleCTBYIOIMMMHU AUCHUILUIMHAMU: JI[peBHUE S3BIKH U
KynbTypbl, [IpakTukyM 1o KyabType pedeBoro oodmieHus, cropus KynbTypbl BennkoOpuTanuu.

3HaHMS: 3HAHUS TPaMMaTUKH, (POHETMYECKHX OCOOEHHOCTEM M JIEKCUKM AHTJIMHCKOTO S3bIKa Ha
ypOBHE BTOpOro rojia ooyuenus B BY3e; 3HaHNS1 OCHOBHBIX 3TAallOB HCTOPHUYECKOTO pa3BUTHs EBporbl,
ocobeHHocTel KynbTyp JlpeBHero Mupa; 3HaHMS OCHOBHBIX TeorpauyecKux peanui, peaauit
00I11eCTBEHHO-TIOJINTUYECKOM )KU3HU CTPaHBl H3Y4aeMOT0 s3bIKa, TOCYAAPCTBEHHOT'O CTPOS, KYJIbTYPhI
U COLIMAJIbHBIX MHCTUTYTOB CTPaHbl H3y4aeMOro S3bIKa;

YMeHusi: BOCIpPUHUMATh MHOCTPAHHYIO PE€Yb B BHJIE MOHOJIOTHYECKOTO BbICKa3biBaHUS ((opma-
JIEKIIHS ), KOHCTIEKTUPOBATh MH(GOPMAIINIO HA aHTJIMACKOM SI3bIKE, 3a7aBaTh BOIPOCH HA aHTJIMHCKOM
SI3BIKE C IIeJIbI0 BBIACHEHUS WH(OpMAIIUK, OTBEUaTh HA MOCTABIEHHBIE BOMIPOCHI B paMKaX TEMaTHKH,
0003HaUEHHOW  MPOTPaMMOM, CTPOUTH MOHOJOTHYECKHUE BBICKA3bIBAaHUS B pPaMKaxX TEMATHUKH,
0003HAYEHHON  TPOTrpaMMOii; aHAIM3UPOBATh M KOMMEHTHPOBATh HMCTOPUUYECKHUE COOBITUS H
HallMOHAJBHBIC, ATHOKYJIBTYPHBIE M KOH(PECCHOHATbHBIE OCOOEHHOCTH W HApOJHBIE TPATUIIUN
HACEJICHUS CTPAHbl U3y4aeMOro0 SA3bIKa Ha COBPEMEHHOM 3TaIl€ U C MO3ULIMU UCTOPUHU

HaBbiku: camocTosiTensHOM paboThl € IEKCUKOW M IPaMMATHUKON aHTJIIMICKOTO s3bIKa, ONpeAeNeHUs
rpaMMaTUYeCKUX SBICHUHA M 1M0A0Opa JIEKCHUYECKUX €AMHUI] IS MOCTPOEHHS PEJIEBAHTHOTO JUIS
CUTyalluu OOIIEHHS BBICKA3bIBAHUS; HAaBbIKAaMU PA0OTHI C HMCTOYHMKAMU HH(poOpManuu (TeKyuieu
Ipeccoil, HayYHbIMU, HICTOPUYECKUMHU TEKCTaMH) U aHAJIN3a ayTeHTUYHBIX TEKCTOB 00 UCTOPUUYECKUX
COOBITUSX W HAIMOHAIbHBIX, STHOKYJIBTYPHBIX M KOH(ECCHOHAIbHBIX OCOOEHHOCTSX, HApOJHBIX
TpaJULUAX HACEIECHUS CTPAHBI.

2.3. Mocaenywommue y4dyeOHbIe MUCHUIUIMHBI (MOAYJAH) W (WJIHM) NPAKTHKHU, JUIS KOTOPBIX
He00XO0AMMBbI 3HAHHWS, YMEHHsSl, HABBIKM, (OpMHpyeMble JAHHOH Y4eOHOW JUCHUIINHOH
(MoayJiem):



BrimyckHas kBasmpukamonHas pabota

3. IJIAHUPYEMBIE PE3YJIBTATBI ObYYEHUA 11O JUCHUIIJIMHE (MOYJIIO)
[Tporiecc OCBOCHMS AMCHUILIMHBI HAMpaBICH Ha (OPMUPOBAHHE DIEMEHTOB CIICIYIOIINX
komnereHuil B cooreTctBuu ¢ ®I'OC BO u OIIOII BO no manHOMy HalpaBIeHUIO MOJATOTOBKU
(cenuanbHOCTH):
a) yuueepcanvrol (YK). YK-5- crmocoOeH BOCIpPHHHUMATh MEXKKYJIbTYPHOE pa3zHOOOpazme
o0I1IecTBa B COIMAIEHO-UCTOPUUECKOM, STUIECKOM U (PHUITOCOPCKOM KOHTEKCTaX

Tab6anna 1. JlekoMno3uuus pe3yJabTaToB 00y4eHHs

Kona n Hanmenosanue

[Tnanupyemsble pe3ynbTaThl 00Y4eHHS 110 TUCHUIUINHE (MOIYITIO)

Kon WHAUKATOpa
KOMIETEHIIUH JIOCTHKEHUS 3uathb (1) Ywmers (2) Bnanets (3)
KOMIETEHIUH

VK-5 VK-5.1. — OCHOBHble >mansl — 0npeoessime — BHAHUAMU 00
AHanu3upyer Gopmuposanus HanpaenenHus U 3n0xax,
COLIMOKYJIbTYPHBIE WKOJIbL AHCUBONUCU JAHCAHPL KVIbMYPHBIX u
paznuuus Anenuu  u  ee AH2ULICKOU COYUATILHBIX
COIMAJIBHBIX I'PYIIII, Jicanpel, JACUBONUCHU, mpaouyusix,
ONUpAsICh HA — ocobennocmu npeocmasiieHHbvle OKA3a6UIUX
3HAHUE ITANOB GNUAHUSA KapmuHamu GIUAHUE Ha
HUCTOPUYECKOTO UHOCMPAHHO20 UHOCMPAHHBIX U meopuecmeo
pa3BUTHS uckyccmea Hna AH2UNUCKUX AHTIUUCKUX
Poccuu B KoHTEKCTE Kynbmypy Anenuu Jrcugonucyes XY OO0HCHUKO8 u
MHPOBOU UCTOPUH, L ocHogHbIE apxumeKkmopos u
CONHUOKYJIBTYPHBIX Xapakmepucmuxu
TpaJuLHil MUpa, aApXUmeKmypHo2o
OCHOBHBIX Hacneous.
rmocodekux, bpumanuu
PENUTUO3HBIX U
ITUYECKUX YYECHUHN
YK-5.2. — OCHOBHBIX — BOCHpUHUMAMb — OyeHumbv
Jemoncrpupyer npedcmasumereti OCHOBHble 9CMemu4ecKyio,
YBaXXUTEIbHOE WKOJIb XapaxkmepHuvle KYIbMYPHYIO U
OTHOIIICHHE K HCUBONUCU uepmol UCMOpUYECKyIo
HUCTOPUYECKOMY Anenuu, ux acusonucu 3HAYUMOCD
HACIIEIUIO U KapmuHul, ux Anenuu, a pabom
COIMOKYJIbTYPHBIM UCmMopu4ecKy1o, makoice AH2NUUCKUX
TpaauuuniaM acmemu4ecKyro u 8b10€eAMb ux XYOOHCHUKOB
OreuecTBa KVIbIMYPHYIO omauyumesnbHvle

3HAYUMOCMb U npusHaKu Ha
YeHHOoCmb npumepe pabom
AH2TUUCKUX
XYOOHCHUKOB

VK-5.3. — CIOJICemHble TUHUU | — pAcCcKa3ambo 0 | — OCHOBHbLIMU
KoHcTpyKkTHBHO KNIOYe6blX memamu4ecKkom NOHAMUAMU,
B3aMMO/JICUCTBYET C npouseedeHull niame U UOEUHOM | Xapakxmepusyrouumu
JIIOABMH C YICTOM UX | JHICUBONUCU HanonIHeHuu pasiuyHble Cmuiu U
COLIMOKYJBTYPHBIX bpumanuu, npouseedeHull HCAHPBL  AHSTUUCKOU
0COOEHHOCTEH B apxumexkmypHule AHCUBONUCU U  POTU | HCUBONUCU u
LEJSAX YCIEITHOrO NAMAMHUKU, apXumexkmypHuix apxumexkmypul




Kon u naumenoBanue | Ilnanupyemblie pe3ynbTaThl 00Y4eHHUS 110 TUCIUILUIMHE (MOIYJIIO)
Kon WHAUKaTOpa
KOMIETEHIIUU JIOCTHKEHUS 3Hathb (1) Ywmers (2) Bnanets (3)
KOMIETEHIIUU
BBITIOJIHCHUS socxoosuue K | coopyoicenuti
IpOQECCUOHATIBHBIX | PA3IUYHBIM IMANAM | PA3TUYHBIX 9nox
3a1a4 u ucmopuu Cmpambl UCmMopuu cmparbl
COLIMATIbHOU
UHTETPalIH
YK-5.4. Co3HaTenbHo | — yennocmuole —gbl0eNUMb  MemMbl | — HABbIKAMU
BbIOMpaeT Xapaxkmepucmuxu ona  obcysxcoenus | npesenmayuu  uoeu
LICHHOCTHBIE npouseeoeHui GIUAHUA  JHCUBONUCU | PULOCOPCKO20  UNU
OPUEHTHUPHI U aHcusonuUCU U apxumekmypvl HA | MUPOBO33PEHUECKO20
IpakTaHCKYIO bpumanuu u ux ponv | pazeumue xapaxkmepa uyepes
TIO3HIIUIO; 6 00pazoeaHuu U | IMUYECKUX HOPM, d | onucamue u
apryMeHTHPOBAaHHO KOMMYHUKAYUU makoice obcyoicoenue
00CcyXIaeT upeniaet HAYUOHAIbHO2O npousgeedeHull
poOIeMbl MUPOBO33DEHUS Jrcusonucy u
MHUPOBO33PEHYECKOTO, NAMAMHUKOS
0O0IIECTBEHHOT' 0 U apxumexmypol
JUYHOCTHOI'O Anenuu
Xapakrepa

4. CTPYKTYPA U COAEP)KAHUE JUCUUILIMHBI (MOLYJIS)

O6ma;1 TPYAOCMKOCTb AUCHUIUIMHBI B COOTBETCTBUU C y‘le6HbIM IUIAHOM COCTaBJIAET 2

3a4eTHbIC eMHUIB (72 yaca).

Tpyl0eMKOCTh OTIENBHBIX BHUIOB Y4eOHOH pabOThl CTYJEHTOB OYHOW, OYHO-3a0YHOM H

3a04HOM hopM 00yueHus npuBeieHa B Tadnuie 2.1.

Tab6auna 2.1. TpyaroeMKocTh 0TAeIbHBIX BUI0B YueOHOI padoThl 110 opmaM 00yUeHHst

Buy yue6Ho# 1 BHeyueOHO paboThI JUIsL OYHOHN IUISL OYHO- JUIS 3204HOU
(hopMbI 3a04HOMU (bopMbI
o0yueHus bopmbl o0y4yeHUs
oOyueHus
OO0beM TUCIMIIMHBI B 3a4€THBIX €AMHUIIAX 2
OO0beM TUCIHMIIMHBI B aKaJJeMUUYECKUX Yacax 72
KonTakTHas pabora oOyyaromuxcs ¢ 20
npernojiaBaTeseM (BCero), B TOM yucie (4ac.):
- 3aHATHS JIEKIIMOHHOTO THIIA, B TOM YHUCIIE: 10
- IpaKTUYecKast MOArOTOBKa (€ciIu
MIPETYCMOTPEHA)
- 3aHATHA CEMUHApCKOro THUMa (CEeMHHApBI,
NpakTUYeCKHe, TabopaTopHBIE), B TOM YHUCIIE: 10
- IpaKTUYecKast MOArOTOBKa (€ciIu
MIPETYCMOTPEHA)
- KOHCYNbTaIus (IpeadK3aMeHallMOHHas )
- MPOMEKYTOYHAS aTTECTANUS IO JUCIUTUTHHE
CamocrosTenbHas pabora o0ydarommuxcs (Jac.) 32
dopma IpOMEKyTOUHOU aTTeCTalluu 3a4yer —
obyyaromerocs (3ader/sk3aMeH), cemectp (bi) 9 cemecTp




Bun yueGHO# 1 BHeyueOHOI paboThI JUIsL OYHOM JUIsL OYHO- TUIS 3a04HOU
hopmbI 3a0YHOMI hopmbl
o0yueHwHs bopmbl o0y4YeHHS
oOy4eHus
Tabaunna 2.2. CTpyKTypa M coiep:KaHue JMCIHUIIIMHBI (MOAYJIs)
0713 04HOUL (hopmbl 00yueHu
KoHrakTHast pabora, gac. dopma
TEKYIIEro
1 13 P KOHTPOJIS
s | yemesaemoct
Pazgen, TeMa qUCIIUTIIAHBI KP CP, § u, hopma
(Momyns) B B B ; |uac. | o TPOMEAYTOH
J | tu | II3 | Tu. | JIP | T4. | KT e Hon
I I I ~ aTTecTalun
[no
cemecmpam]
A GENERAL SURVEY OF| 1 1 10 | Temartuuecku
ART AND ENGLISH e
PAINTING 8 NpPE3CHTALMU
u
COOOIIEHMUS,
JIUCKYCCUs
THE LANDSCAPE | 2 2 9 13 | Temaruduecku
PAINTING AND ENGLISH e
PORTRAITURE TRADITION Hpe3eHTAINT
u
COOOIIEHHUS,
JUCKyCCUs
ENLIGHTENMENT IN| 2 2 9 | 13 | Temaruuecku
PAINTING e
IIpEe3eHTalnun
u
COOOIIIEHUS,
JIACKYCCHSI
MYSTICISM IN ENGLISH | 2 2 8 12 | Temaruuecku
PAINTING THE PRE- e
RAPHAELITES HpEe3CHTAINN
I/I
CO00I1IeHM S,
JIACKYCCHSI
A GENERAL SURVEY OF| 1 1 9 11 | Temartuuecku
ENGLISH ARCHITECTURE e
AND ITS STYLES Hpe3CHTAIUH
u




Pasgen, TeMa TUCHMIUIMHBI

KonraktHas pabora, gac.

J I13 JIP

KP
(Mozysist) B B B /
3 | ra. | JIP | Ta. | KII

IIII III1 III1

CP,
yac.

Hroro yacos

®dopma

TEKYIIero

KOHTPOJIS
yCIIEBAEMOCT

u, popma
MIPOMEXKYTOY

HOH

aTTeCTaIuu

[no
cemecmpam]

CO00I1IeHM S,
JUCKYCCHS

BRITISH PALACES AND | 2 2
CATHEDRALS

13

TemaTuuecku
e
Mpe3eHTalluU
"
COOOIIIEHMUS,
JIUCKycCUs

KoHTpoJn npomeskyTouHOI

aTTecTaluu

3auér

HUTOI'O 3a cemecTp:

10 10

52

72

Ipumeuanue: J1 — nexuus; [13 — mpakTudeckoe 3ansitue, cemunap; JIP — maboparopHas padota;

IMIT — npaktuyeckas mnoaroroBka; KP / KII — kypcoBas pabora / kypcoBoil mpoekt; CP —
camocTosITeNbHas paboTa

Tadauma 3. Marpuua cooTHeceHMsI pa3iesioB, TeM Y4eOHOW JUCHUILUIMHBI (MOIYJIs1)
U (hopMHUpyeMBIX KOMIIETEHIHI
Komnereniumn
Tems, Kon- oOuiee
a3 enl BO KOJINYECT
P gaco | YKS5 BO
JUACLUIIIIUHBI
B KOMIIETEH
Ui
Tema | A GENERAL SURVEY OF ART AND ENGLISH PAINTING | 10 |+ 1
1
Tema | THE LANDSCAPE PAINTING AND ENGLISH | 13 |+ 1
2 PORTRAITURE TRADITION
Tema | ENLIGHTENMENT IN PAINTING 13 | + 1
3
Tema | MYSTICISM IN ENGLISH PAINTING. THE PRE-| 12 |+ 1
4 RAPHAELITES




Tema | AGENERAL SURVEY OF ENGLISH ARCHITECTUREAND | 11 |+ 1
5 ITSSTYLES

Tema | BRITISH PALACES AND CATHEDRALS 13 | + 1
6
HToro 72

KpaTlcoe coaepikaHue Kamoﬁ TEMbI JUCHUII/IMHBI (MOI[y.]'IH)
Tema 1. A GENERAL SURVEY OF ART AND ENGLISH PAINTING
The definition of art. Main genres and styles. The influence of foreign artists on English painting:
Holbein, Antonio More, Rubens, Van Dyck, Kneller, Sir Peter Lely.

Tema 2. THE LANDSCAPE PAINTING AND ENGLISH PORTRAITURE TRADITION
The outstanding landscape painters of Britain, their styles and works of art:
John Crome, John Constable, Joseph Mallord William Turner

British portraitists and their works of art:
Reynolds, Gainsborough

Tema 3. ENLIGHTENMENT IN PAINTING
William Hogarth is the satirist of his epoch

Tema 4. MYSTICISM IN ENGLISH PAINTING. THE PRE-RAPHAELITES
The greatest masters of mystic in painting: William Blake, and Fuseli

THE PRE-RAPHAELITE school and its contribution to English painting heritage:
Holman Hunt, Sir John Millais, others

Tema 5. A GENERAL SURVEY OF ENGLISH ARCHITECTURE AND ITS STYLES
The Influence of Climate on Architecture. Main styles. Ecclesiastical buildings and secular architecture
Architects: Inigo Jones and Christopher Wren

Tema 6. BRITISH PALACES AND CATHEDRALS
The most famous and beautiful English cathedrals, their history and style features.
The most famous British palaces, their history and style features.

5. METOANYECKHUE YKA3AHUSA 11O HNPEITIOJABAHUIO
N OCBOEHMIO JUCIUIIVIMHBI (MO Y JIS)

5.1. Yka3zanus Ajs npenogasaresieiil 10 OpraHM3aluy U NPOBeIeHUI0 Y4eOHbIX 3aHATHIH
10 JMCHHUILIHHE (MOAYJII0)

Jlexyus saensiemcs 0OHOU U3 KII04eBblX HOpM O0OYYeHUA: 3HAKOMUM C HOBbIM YUEOHbIM
Mamepuanom; pasvicHsaem YyyeOHvle 1eMeHmyl, MmpyoHble OJid NOHUMAHUSA, CUCMEeMamusupyem
YueOHblli Mamepuan, opuenmupyem 6 yuebHOM npoyecce.

Jlexyuonnvle 3aHAmMus N0 OUCYUNIUHE MO2YM NPOBOOUMbCS KAK 8 OUCIAHYUOHHOM, MAK U 6
OUHOM popmamax ¢ npuMeHeHuem eU3yalu3ayuu 6 popme npezenmayuil, MOMUEAYUU CMYOEHmMOs U
NpoBepKU  Kaiecmed B06/IeHeHHOCMU U YCBOEHUs Mamepuanlda UHMepaKmueHblM CHOCcoOOM.
Mamepuanom 011 no020mMo6KU JNeKYyull CIyHCam aemopumemHnvle aymenmudnble UCMOYHUKU,
SHYUKIONeOuyecKue u30anus, Cmamucmuieckue OaHHvle, U ayouo u 6U0e0 Mamepudasl, HOBOCHHbLE
poauxu. Mamepuan nexyuu HeoOX0OUMO CMPYKMYPUPOBAMb CONACHO NIAHY JIeKyuu, Oenams
OMMEmKU, 8bLOENAMb MEPMUHBL, U B03MONACHO MPYOHbLE OJ1 NOHUMAHUS NOJONHCEHUSL.

Cemunapckue 3auamus no oucyuniune npogooamcs 6 cpynnax. Omeemvl cmyoenmos Ha
CEMUHAPCKUX 3AHAMUAX MO2ym Oblmb npeocmaeienbl Kak 6 cpynne u3 2 uenoeex, mak u




unousuoyanvro. Ilpeononracaemcs, umo cmyoeHmvl 011 HOO20MOBKU CEBOUX OMEEMO8 MO2Ym
UCNONIb308aMb UCMOYHUKU JUMEPAMYPbl, YKA3AHHbIe 8 padouell npocpamme, Mamepuaivl 1eKyul,
Makdice OHU MOSYM NPUBLEKAMb K NOO20MOBKe OONOIHUMENbHYIO JUMepamypy asmopumemHulx
uz0anuu uz cemu unmepnem. Bce npesenmayuu 00ax4CHbL ObIMb NOO2OMOBIEHbI CO2ILACHO HOPMAM U
npasuiam npe3eHmayuil.

5.2. Yka3aHus 1Ji 00y4alommxcs M0 0CBOCHUIO TN CHUILTHHBI (MOIYJIIO)

Iloocomoska Kk ceMuHapcKum 3aHAmusaM KIoYaem 6 ceosi:

- GHUMameNbHOe U3yduenue Mamepuand 1eKyutl, OMmHOCAUWUXCA K OQHHOMY CEMUHAPCKOMY

3aHAMUIO, BHUMAMENbHOE YMeHUe Y4eOH020 Mamepuanid u OONOJIHUMENbHOU TUMePaAmypbl,

- 3HAKOMCMBO ¢ MepMUHOI02Uel U 0811A0eHUe el0;

- N10020MOBKA PA36EPHYMbIX OMBEMO8 HA KOHMPOIbHbIE BONPOCHL NO CEMUHAPCKUM 3AHAMUAM,

- N0020MOBKA npe3eHmayull npu Heobxo0UMOCMU NO KOHMPOTIbHbIM MEMAMUYECKUM 0NPOCaM
CEMUHAPOB.
T'omosumubcsa K cemMunapcKomy 3aHAMuUI0 MOXCHO UHOUBUOYANbHO, UIU 8 nape, NOCieOHss popma
Nn0020MOBKU A615emcsl I GekmusHol hopmotl pabomsl u NPUSEHCMBYEMcs

Tadauua 4. Conepxxanue cCaMOCTOATEIbHOH PadoThI 00YYAKOIIUXCS
07151 O4UHOU hopmul 0OyUeHun

Bonpocsl, BeIHOCHMBIE Kon-Bo
dopma paboTs

Ha CaMOCTOSITEJIbHOE U3YUEHHE 4acoB
Pa3zoen |. Haumenosanue
Tema 1. A GENERAL SURVEY OF ART AND KoHcniektupoBanue
ENGLISH PAINTING UCTOYHHUKOB, paboTa ¢ yueOHBIM
The definition of art. Main genres and styles. The 8 MATEPHAIIOM, IOIOTOBKA
influence of foreign artists on English painting: OTBETOB Ha BOTIPOCH! CEMUHApa

Holbein, Rubens, Van Dyck, Kneller, Sir Peter Lely. W TIpe3eHTAIIH

Tema 2. THE LANDSCAPE PAINTING AND 9 Koncnektuposanue

ENGLISH PORTRAITURE TRADITION HUCTOYHHMKOB, paboTa ¢ y4eOHbIM
The outstanding landscape painters of Britain, their MAaTEepHAIIOM, TTOIrOTOBKA

styles and works of art: OTBETOB Ha BOIPOCH CEMHHApa

John Crome, John Constable, Joseph Mallord
William Turner

British portraitists and their works of art:

Reynolds, Gainsborough

" Ope3CHTaln

Tema 3. ENLIGHTENMENT IN PAINTING 9 KoncriekTupoBanue

William Hogarth is the satirist of his epoch HCTOYHHMKOB, paboTa ¢ yueOHBIM
MaTepHaoM, IOAr0TOBKA
OTBETOB Ha BOIPOCHI CEMHHApa
U TIpe3eHTaINN

Tema 4. MYSTICISM IN ENGLISH PAINTING. 8 KoHncnexktuposanue

THE PRE-RAPHAELITES HMCTOYHUKOB, paboTa ¢ y4eOHbIM
The greatest masters of mystic in painting: William MaTepHaIOM, IIOIrOTOBKA
Blake, and Fuseli OTBETOB Ha BOIPOCHI CEMHHApa

THE PRE-RAPHAELITE school and its
contribution to English painting heritage:
Holman Hunt, Sir John Millais, others

" Npe3CcHTalun




Bormpocsl, BBIHOCHMBIE Kon-Bo

Ha CaMOCTOATCIIbHOC N3YUCHUC qacoB
Pazoen |. Haumenosanue
Tema 5. A GENERAL SURVEY OF ENGLISH 9 KoncriekTupoBanue
ARCHITECTURE AND ITS STYLES HCTOYHUKOB, paGoTa c yqe6H},1M
The Influence of Climate on Architecture. Main MAaTEePHAIIOM, IOATOTOBKA
styles. Ecclesiastical buildings and secular
architecture
Avrchitects: Inigo Jones and Christopher Wren

dopma paboThI

OTBCTOB HAa BOIIPOCHI CCMUHApa
" Npe3CcHTalun

Tema 6. BRITISH PALACES AND 9 KoncnektupoBanue
CATHEDRALS UCTOYHHUKOB, pab0OTa C y4eOHBIM
The most famous and beautiful British cathedrals, MAaTepUaoM, OJrOTOBKA

their history and style features. OTBETOB Ha BOIIPOCHI CEMHHAPA

The most famous British palaces, their history and 1 IpeseHTalH

style features.

5.3. Buabi u popMbI NUCbMEHHBIX PA00T, NPEeIyCMOTPEHHBIX PH 0CBOEHUHU M CUMILIUHBI
(MoayJis1), BBINOJIHSIEMbIE 00YYAIOIIUMHCH CAMOCTOATEIbHO

6. OBPA3OBATEJIBHBIE U THOOPMAILIMOHHBIE TEXHOJIOT'TU

Tab6anna S. O0pa3zoBarebHbIC TEXHOJOTHH, HCIIOJIb3yEeMble IIPH PeaTn3alii y4eOHbIX 3aHATHH

Paszpnen, Tema ®opma yueOHOro 3aHATHS
JTMCIUTUTAHBI (MOTYJIS) Jlexrwst [MpakTuueckoe JlaGoparopHas
3aHATHE, CEMHHAP paboTta
A GENERAL SURVEY OF ART | Humepaxmusnas | Tematnyeckue He
AND ENGLISH PAINTING nexkyus 6 pexcume | NPE3CHTALMA 1 | npedycmompeno
: ) cooOmeHus
offline (rexyus Tematuueckue
npeseHmayus 6 -
pedcume online)
THE LANDSCAPE PAINTING | Aumepakxmuenas | Tematndeckue He
AND ENGLISH PORTRAITURE | nexyus 6 pescume | MPE3CHTALMH 1 npeoycmompeno
TRADITION offline (nexyus- coo01IeHNs
npesenmayusi Temaruueckue
. JAUCKYCCHUHU
pedicume online)
ENLIGHTENMENT IN | #umepaxmusnas | Temartuueckue He
PAINTING NeKyus 6 pescume | MPE3CHTALNN 1 npeoycmompeno
offline (nexyusi- coodmennus
npesenmayusi Tematuyeckue
. JAUCKYCCHUHU
pedxcume online)




MYSTICISM  IN  ENGLISH | #umepaxmusnaa | Tematnueckue He
PAINTING THE PRE- JleKyusl 8 pesicume IIPE3CHTAllNN U npedyCMompeHo
RAPHAELITES offline (nexyusi- coo0meHus
npesenmayus 6 Temartuueckue
. JUCKYCCHH
pedcume online)
A GENERAL SURVEY OF | Humepakxmuenas | Tematndeckue He
ENGLISH ARCHITECTURE | rexyus 6 pescume | TPE3CHTALUH H npedycmompeno
AND ITS STYLES offline (nexyus- COO0OIIEHUS
npesenmayusi Tematnueckue
. JIUCKYCCHH
pedcume online)
BRITISH  PALACES  AND | Humepaxmusnaa | Tematnueckue He
CATHEDRALS Jaexyus 6 pexcume | NPE3CHTALMN U npeoyCcMOmpeHo
offline (nexyusi- coobmerHs
npesenmayusi 6 Tematnueckue
. JUCKYCCHH
pearcume online)

6.2. UndopManimoHHbIE TEXHOJIOTHH

Ipu peanuzayuu paznuunsvix U008 yueOHOU U 8Hey4eOHOU padbomvl NPeOnoLacaemcsi.

— UCNONIL308AHUE BO3MOICHOCMEN UHMEPHEMA 6 YYeOHOM npoyecce (UCNONb308aHUe Calima
npenooagamens (PACCHLIKA 3a0anull, NPedoCmagieHue 6biNOJIHEHHbIX pabom, Omeenvl Ha 60NPOChL,
O3HAKOMJIeHUe 00y4arouuxcs ¢ OYeHKamu u m. 0.));

— UCNONIB308AHUE INEKMPOHHLIX VUeOHUKOS U PA3IUYHbIX CAUMO8 (Hanpumep, 1eKmMpPOHHbIX
OubIUOMEK, HCYPHALOB U M. O.) KAK UCTOYHUKOS8 UHDOpMayuu;

— UCNONIB308AHUE BOZMONCHOCMEL DNIEKMPOHHOU NOYMbL NPEnooasamensi,

— UCNONb308aHUE CPeOCm8 NPeOCmasieHus: YyeOHoU uHGopmayuu (21eKmpoHHbIX YUeOHbIX
nocooull u NPaAKMuKymo8, NpUMeHeHUue HOBbIX MEXHON02UU OJis1 NPOBEOEeHUsT OUHBIX (MPAOUYUOHHBIX)
JIeKYULl U CEMUHAPOB C UCNONIb30BAHUEM NPE3CHMAYUL U M. O.);

— UCNONIBb308AHUE UHMESPUPOBAHHBIX 00PA308AMENbHBIX Cpeld, 20e 2NABHOU COCMAasiAwel
SAGNAIOMCSL He MOJbKO NPUMEHSIeMble  MEXHON02UU, HO U COOEPIUCAMEeNbHAsE 4acmb, M. e.
ungopmayuontsvie pecypcol (00Cmyn K MUposviM UHGOPMAYUOHHBIM Pecypcam, Ha 6aze KOmopbix
cmpoumcsi yuebHulil npoyecc),;

— ucnonvzoganue eupmyanvHol obyyaioweli cpeovt (LMS Moodle
00paszosamnuey) unu UHbIX UHGOPMAYUOHHBIX CUCTNEM, CEPBUCO8 U MeCCEeHON*CePOs]

«Inexmponnoe

6.3. IIporpammHoe oOecneueHue, coBpeMeHHble MpodeccHoHATIbHbIE 0a3bl JaHHBIX
1 HH(OpMaLHOHHBIE CIPABOYHbIE CHCTEMBbI

6.3.1. IIporpaMmMHoOe o0ecnieyeHne
HanmeHoBaHMe NPOrpaMMHOIO
odecreyeHu

Ha3nauenune

Adobe Reader [IporpaMma 11 MpOCMOTpa IEKTPOHHBIX TOKYMEHTOB

[Tnatdopma TUCTaHIIMOHHOTO O0yUYEHUS

LMS Moodle Bupryaisnas obyqatomias cpejia

Mozilla FireFox Bpayzep

Microsoft Office 2013, [TakeT ohHUCHBIX TPOrpamMm




HaumeHoBaHMe MPOrpaMMHOI0
ob0ecrneueHus

Ha3nauenune

Microsoft Office Project 2013,
Microsoft Office Visio 2013

7-zip

ApxuBarop

Microsoft Windows 10 Professional

OHepaHI/IOHHaﬂ cucreMa

Kaspersky Endpoint Security

CpencTBo aHTUBUPYCHOM 3aLIUThI

Google Chrome

bpayzep

Notepad++ TekcToBbIN peaaKTop

OpenOffice [TakeT 0(HUCHBIX TPOrpamMm

Opera Bpayzep

Paint .NET PacTpoBelit rpadudeckuii peaakTop

Scilab ITakeT MPUKIaIHBIX MATEMATHIECKHUX IIPOIPAMM

Microsoft Security Assessment Tool.
Pexxum nocryna:
http://www.microsoft.com/ru-
ru/download/details.aspx?id=12273
(Free)

Windows Security Risk Management
Guide Tools and Templates. Pexxum

noctyna: http://www.microsoft.com/en-

us/download/details.aspx?id=6232
(Free)

[Iporpammel asist MHPOPMALIMOHHOM 6€30MaCHOCTH

6.3.2. CoBpeMeHHble mpodeccHOHATbHBIE 0a3bl JaHHBIX W WHOOPMANMOHHbIE

CMpaBO4YHbIC CUCTEMbI

YHuBepcanbHas CHpaBOYHO-MH(GOPMAIIMOHHAS TOJHOTEKCTOBas 0a3a JaHHBIX MEPHOJIUYECKUX

m3paaui OO0 «MBUC»
http://dlib.eastview.com

Uwmsa nonvzosamens: AstrGU
Iaponw: AstrGU

ONEeKTPOHHbIE BEPCHM NEPUOAMYECKUX W3/IaHUM, pa3MelI€HHble Ha caiiTe MHQPOPMAIMOHHBIX

pecypcoB
www.polpred.com

OnexTpoHHbIH Katanor Hayunoit 6ubanorexu AI'Y na 6aze MARK SQL HITO «MupopMm-cuctem»

https://library.asu.edu.ru/catalog/

OnekTpoHHbIHN Katanor «Hayunble xxypHaist AI'Y»

https://journal.asu.edu.ru/



http://asu.edu.ru/images/File/dogovor_IVIS1.pdf
http://asu.edu.ru/images/File/dogovor_IVIS1.pdf
http://dlib.eastview.com/
http://www.polpred.com/
https://library.asu.edu.ru/catalog/
https://journal.asu.edu.ru/

KopmopatuBHbIii TpOeKT ACCONMANNN PETHOHAIBHBIX OMOIHOoTeuHbIX KOHCOPIIMYMOB (APBMIKOH)
«MexpernoHaJibHas aHanuTH4eckas pocnuck crarei» (MAPC) — cBognas 0asza JaHHBIX,
coJiepskaliasi MOJIHYK0 aHaIUTHYecKyro pocnuch 1800 Ha3zBaHUi KypHAJIOB IO Pa3HBIM OTpACIsAM
3HaHUU. YUYaCTHUKU MPOEKTA MPEJOCTABISIOT APYT APYTY 3JIEKTPOHHBIE KOMUU OTCKAaHUPOBAHHBIX
CTaTei U3 KHUT, COOPHHUKOB, KYPHAIIOB, COACPKAIIMUXCS B (POHIAX UX OUOIHOTEK.
http://mars.arbicon.ru

7. ®OHJ] OHEHOYHbBIX CPEACTB AJI51 TIPOBEAEHUA TEKYIIEI'O KOHTPOJIA
N IMTPOMEKYTOYHOU ATTECTAIIMH 11O JUCIUIIJIMHE (MOAY JIIO)

7.1. llacnopT (pOH/Ia OLIEHOYHBIX CPEICTB

[Ipu npoBeneHUU TEKYLIEro KOHTPOJII U MPOMEXYTOYHOW aTTECTALlMU IO JUCLUILIMHE (MOAYIIIO)
«KuBomuchr ¥ apxXuUTEKTypa CTpaH H3y4aeMmoro s3bIKa» MpoBepseTcs CcHPOpMUPOBAHHOCTH
y OOydarommxcsk KOMIICTCHIIMH, yKa3aHHBIX B pas3zielie 3 HACTOSIICH MpOrpamMMbl. IJTamHOCTH
dbopMupoBaHHsS JaHHBIX KOMIIETEHIIMI B TMpoOLIECCE OCBOEHHUS O0pa30BaTEIbHOW MPOrPaMMBI
OTIPEIEISAETCS TTOCIIEIOBATEILHBIM OCBOCHUEM JUCIUILINH (MOyJIeH) U MPOXO0KICHUEM NIPAKTHUK, a B
MPOLIECCE OCBOCHUS TUCIUTILIMHBI (MOAYJIS ) — OCIIE0BATEIbHBIM JOCTH>KEHUEM Pe3yIbTaTOB OCBOCHUS
COZIEPIKaTEIbHO CBA3AHHBIX MEXy COOOM pa3/ieoB, TEM.

Ta6auna 6. CoorBercTBHE pa3aejioB, TeM JMCHHMILIMHBI (MOAYJs), pe3yibTATOB 00y4YeHHs
10 AUCHUIIMHE (MOAYJII0) H OLICHOYHBIX CPEACTB

Kon
KonTponupyemslit paznes, TeMa AUCHUTITHHBI KOHTE{ gJI;II/Ipye HaumenoBanue
(Moyis) KOMITETEHIN OIICHOYHOTO CPEJICTBA
u

A GENERAL SURVEY OF ART AND | YK-5 Temamuueckue  coobwenus ¢

ENGLISH PAINTING nemenmamu npesenmayui.
ouckyccust

THE LANDSCAPE PAINTING AND | YK-5 Temamuueckue  coobwenus ¢

ENGLISH PORTRAITURE TRADITION anemenmamu npesenmayui.
OuUcCKyccust

ENLIGHTENMENT IN PAINTING YK-5 Temamuueckue  coobuenus ¢
anemMenmamu npeseHmayuu.
ouckyccust

MYSTICISM IN ENGLISH PAINTING. THE | YK-5 Temamuueckue  coobwenus ¢

PRE-RAPHAELITES onemMenmamu npeseHmayuu.
OQUCKYCCUsL

A GENERAL SURVEY OF ENGLISH | YK-5 Temamuueckue  coobwenus ¢

ARCHITECTURE AND ITS STYLES anemenmamu npeseHmayuu.
OUCKYCCUsL

BRITISH PALACES AND CATHEDRALS | YK-5 Temamuueckue  coobwenus ¢
anemenmamu npeseHmayuu.
OucCKyccusl

7.2. Onucanne nokasaresneil 1 KpuTepreB OLCHUBAHUS KOMIICTCHIHI, ONMCAHNE IIKAJ
OLlCHUBAHUSA
Ta6auna 7. Iloka3aTenn oneHMBaHNUs Pe3y/IbTATOB 00y4eHHUs] B BU/e 3HAHUI


http://mars.arbicon.ru/

[Txana
Kpurepun onieHuBaHUs
OIICHUBAHUS
JEMOHCTPUPYET TJyOOKOE 3HAHHUE TEOPETHUYCCKOrO Marepuaia, YMCHHE
5 00OCHOBAHHO HM3J1araTh CBOM MBICIIU IO 00CYXIa€MbIM BOIIPOCaM, CIIOCOOHOCTh
OTJIMYHO» | TMOJIHO, MPAaBHJIBHO M apryMEHTHPOBAHHO OTBEYATh HA BOMPOCHI, MPHUBOJUTH
TIPUMEPHI
4 JEMOHCTPUPYET 3HAHHWE TEOPETHYCCKOr0 MaTepuaia, ero IOC/IeA0BaTeIIbHOES
«xopomo» U3JI0KEHHE, CIOCOOHOCTh TPUBOAUTH TPUMEPHI, IOITYCKACT €IUHIUYHBIC OIIUOKH,
UCIPABJISIEMbIC TIOCJIC 3aMEYaHUs TIPSO IaBaTEeIsI
3 JEMOHCTPHUPYET HETOJIHOE, (parMEHTApHOE 3HAHUE TEOPETHUECKOTO MaTepHala,
«y1oBRETBOpH TpeOyrolliee HABOSIIUX BOMPOCOB IMPEMOIaBaTelisl, JOMYCKACT CYIIECCTBEHHBIC
TEILHON OMMOKH B €ro H3JIOKEHUH, 3aTPYIAHSICTCS B MPHUBEICHHH TMPHUMEPOB U
(hOpMyIIMPOBKE BHIBOJIOB
2 JEMOHCTPHUPYET CYIIECTBEHHBIC IPOOEIBI B 3HAHUU TEOPETUYECKOTO MaTepuala,
«HEYJIOBIIETBO | HE CIIOCOOCH €ro M3JI0KUTh M OTBETUTH HA HABOJSIIKE BOIPOCHI ITPEIO1aBaTelIs,
PHUTEIBHO» | HE MOXET IPUBECTH MTPHUMEPbI

Tab6auna 8. [loka3zaTen onleHUBaHHUS Pe3yIbTATOB 00y4eHHs] B BU/e YMEHHIl U BJIa/IecHUH

IHxana
Kpurepuu onenuBanus
OIICHUBAHUS
5 JEMOHCTPHUPYET CIIOCOOHOCTh NMPUMEHATh 3HAHHE TEOPETUYECKOTOo MaTepuaia
COTIMHOy | TPH BBINOTHEHIH 3a1aHHUH, TOCIE/I0BATENBHO U NPABHITEHO BBITIONHSACT 33/[AHH,
yMmeeT 000CHOBAHHO M3J1araTh CBOM MBICIHU U JIeJaTh HEOOXOIMMBbIE BHIBOJIBI
JEMOHCTPUPYET CIOCOOHOCTh NMPUMEHSTh 3HAHHE TEOPETHUECKOr0 MaTepuaia
4 MIPH BBIMOJTHEHUH 3aJJaHUH, TIOCIIE0BATEIIBHO U MPABHIIBHO BBHITIOJHSET 3a/1aHHUS,
«XOpOIIO» yMeeT 00OCHOBAaHHO HW3JIaraTh CBOM MBICIHM H JIeaTh HEOOXOJUMBIC BBIBOJIBI,
JIOTYCKaeT  eQUHUYHbIE  OINMOKW, HCIpaBiIsieMble  IOCIe  3aMeYaHHs
TIPENo/1aBaTeis
3 JEMOHCTPHUPYET OTIEeIbHbIe, HECHCTEMAaTU3UPOBAHHBIE HABBIKH, HWCIBITHIBACT
«YJIOBJICTBOPH | 3aTPyJHEHUS W JIOMYCKAeT OIMIMOKM TPH BBIMOJHCHWW 3aJlaHWM, BBITIOTHSICT
TEIILHOY 3aJlaHue M0 MOJICKa3Ke MPernoaaBaTes, 3aTpyAHseTcs B (GOPMYIHPOBKE BBIBOJIOB
2 HE CII0COOEH MPABWIILHO BBIITOJIHUTE 33 JaHUS
«HEY/IOBJIETBO
PUTEIILHOY

7.3. KoHTpoJibHbIE 32JaHUSI 1 HHbIE MATePHaJIbl, He00X0AMMBbIe /15l OLLEHKHU Pe3yJ1bTATOB
00y4eHHs 0 AUCHHUILINHE (MOLYJIIO)

Tema 1. A GENERAL SURVEY OF ENGLISH PAINTING The influence of foreign artists on
English painting: Holbein, Rubens, Van Dyck, Kneller, Sir Peter Lely.

TemaTuueckue cooﬁmemm C JIEMCHTAMM NpE3CcHTALIMHA

e The notion of art and its genres and styles. The peculiar features of English painting as a form
of art in the context of European art.

e Hans Holbein and his story in English painting. Holbein’s most famous pictures: Portrait of
Thomas Cromwell, Portrait of Henry VIII

e Anthony van Dyck and his career in England. Van Dyck’s portraits of English royalty.

e Sir Godfrey Kneller and his contribution to English art: portraits of Isaac Newton and of John

Locke.

e Sir Peter Lely and his career in England: The Windsor Beauties.




Paul Rubens in England and his unique masterpiece from the golden age of painting: Rubens’
ceiling.

Tema 2. ENGLISH LANDSCAPE PAINTING AND ENGLISH PORTRAITURE TRADITION

TeMaTnueckue coOO0UIEHUS C 3JIeMEHTAMU IPe3eHTAIUU

John Crome’s career as an artist and his pictures.: The Poringland Oak, Moonrise on the Yare
John Constable’s contribution to English landscape painting: Salisbury Cathedral from the
Meadows, Stonehenge, The Hay Wain

Thomas Gainsborough as one of the best portrait artists of the 18th century and a founder of the
British landscape school of his century: The Blue Boy, Mrs Siddons, The Market Cart, The
Artist's Daughters, Girl with Pigs

Joseph Mallord William Turner as the master of "fantastic puzzles”, who could most
"stirringly and truthfully measure the moods of Nature” : Rain, Steam and Speed, Wreckers
Coast of Northumberland, Snow Storm: Steam-Boat off a Harbour's Mouth, The Burning of the
Houses of Lords and Commons

Joshua Reynolds, the promoter of the "Grand Style": The Age of Innocence, Lord Keppel, Mrs
Abington as The Comic Muse

Tema 3. ENLIGHTENMENT IN PAINTING

TemaTuueckue COOﬁIlIeHHﬂ C JIEMEHTAMHU NIPE3CHTALlUN

William Hogarth is the satirist of his epoch and his masterpieces:

Marriage A-la-Mode

Beer Street and Gin Lane
The Four Stages of Cruelty
The Shrimp girl

Tema 4. MYSTICISM IN ENGLISH PAINTING. THE PRE-RAPHAELITES

TemaTuueckue COOﬁIIIeHI/IH C 3JIEMCHTAMM NPE3CHTALlMA

The mystic genius of William Blake: The Great Red Dragon and the Woman Clothed with
Sun,

Fuseli and his mysticism : Thor Battering the Midgard Serpent

The Pre-Raphaelites brotherhood and its philosophy: Holman Hunt, Sir John Millais, Burne-
Jones. Christ in the House of His Parents, Ophelia

Tema 5. A GENERAL SURVEY OF ENGLISH ARCHITECTURE AND ITS STYLES

TemaTudyeckue COOGHICHI/IH C 3JICMCHTAMM MPE3CHTALINN

The development of architecture traditions in England. Main stages.
The Influence of Climate on Architecture.
Most impressive ecclesiastical buildings



e Secular architecture in England
e Architects: Inigo Jones and Christopher Wren

Tema 6. BRITISH PALACES AND CATHEDRALS
TemaTu4eckue coo01IeHHS C IJIeMEeHTAMH Npe3eHTAlNU

e The most famous and beautiful English cathedrals, their history and style features. St. Paul’s

Cathedral, Canterbury Cathedral, Lichfield Cathedral, Salisbury Cathedral, Winchester Cathedral
e The most famous British palaces, their history and style features:

Queen’s House (1616-19) at Greenwich

Banqueting House

St. James’s Palace.

Whitehall Palace

Hampton Court Palace

IlepeyeHb BOIPOCOB U 3a/IaHUIA,
BBIHOCHMBIX Ha 3a4€T

. The era of Tudor rule in painting. The most known portraits of the Tudors and their contemporaries.
. Biography of H. Holbein. Holbein and contribution to the development of English art.
. Features of the "Baroque" artistic style in English art.
. Biography and creativity of P. Lily.
. Biography and creativity of Antonis Van Dyck.
. The development of Enlightenment ideas in art.
. The English Royal Academy of Arts.
. Features of English architecture. Styles and stages. English architectural monuments.
10. Westminster as an architectural monument.
11. St. Paul's Cathedral - the creation of Ch. Wren.
12. English palaces.
13. London bridges and their architectural peculiarities.

cO~NOOT A~ WN B

Taﬁ.lmua 9. HpHMepLI OLHCHOYHBIX CPEACTB C KJIII0YaMH IPpaBUWJIbHBIX OTBETOB

N Bpewms
No Tun [IpaBunbHBIN
/_ DopMyJIMPOBKA 3aJaHHs BBITOTHCHHS
n/m | 3amaHus OTBET
(B MHHYTaX)

Ko00 u naumenoeanue npoeepﬂemoﬁ Komnemenuuu

YK-5 - cnocoben socnpunumams medickyromyproe paszHooOpasue odwecmsea 8 COYUAIbHO-
UCTNOPUYECKOM, DIMUUECKOM U PUNOCODCKOM KOHMEKCMAX

1. 3amanue | Match the paintings to the artists 1-b 1
3akpeiToro | wWho painted them 2c
e 1) Blue boy 3
2) Shrimp girl -4

3) Portrait of Henry VIII

a) Hans Holbein
b) Th. Gainsborough




Bpewms

n N
Ne Tun dopMyIMpOBKA 3a1aHUS papHbHLHE BBITTOTHCHIA
/a 3aaHus OTBET
(B MuHyTaXx)
c) W. Hogarth
2. What is the full name of Turner: 1 1
1) Joseph  Mallord  William
Turner
2) Joshua Mallord  William
Turner
3) Joseph Mallord Thomas
Turner
3. When was the Royal Academy of 1 1
Arts founded in London?
1. 1768
2. 1876
3. 1666
4, 1921
4. Which of the artists promoted 2 1
"Grand Style" in painting?
1. Thomas Gainsborough
2. Joshua Reynolds
3. John Crome
4. John Constable
5. Which of the artists is considered to 1 1
be the founder of satirical and moral
subjects in English painting?
1. William Hogarth
2. Fuseli
3. Holman Hunt
4. Inigo Jones
6. 3amanue | For what purpose was The Triple | The portrait was painted 5-8
Portrait of Charles I. painted? with the purpose to be
OTKPBITOI'O
used as a reference work
rana for the Italian sculptor
Gian Lorenzo Bernini in
1636 to create a marble
bust of Charles I.
7. Which of Turner’s paintings are the | Turner was a master of 10

evidence that Turner regarded
nature’s violent manifestations as
something beautiful?

representing the
uncontrollable  natural
world, the influence of
the elements and the




/a

Tun
3aJaHusd

dopmyIHpoBKa 3a/1aHUs

[IpaBunbHBIN

OTBCT

Bpewms
BBITIOJTHCHUA

(B MuHyTaXx)

10.

conflict of nature’s
forces. In his pictures
they got the utmost
beautiful and
breathtaking
expressions. The
examples are  now
Storm: Steam-Boat off a
Harbour’s Mouth and
Snow Storm: Hannibal
and his Army Crossing
the Alps

Which of Shakespeare’s characters
appeared in the Pre-Raphaelites
picture?

Millais’  Ophelia s
probably  the  most
popular work by the Pre-
Raphaelite
Brotherhood. The
painting illustrates an
event in Shakespeare’s
Hamlet.

10

What did the early Pre-Raphaelites
oppose to in painting?

The brotherhood artists
had a certain disdain for
the Victorian obsession
with portrait and genre
paintings, which was
characteristic of
Reynolds. Their
rebelliousness was
against the subjects of
their art; style,
techniques used, and
values embodied in the
paintings.

10

Where did the Pre-Raphaelite
Brotherhood take their name from?

Pre-Raphaelitism began
in 1848 when a group of
seven young artists
banded together against
what they felt was an
artificial and mannered
approach to painting
taught at London’s
Royal Academy of Arts.

10




Bpewms

IIpaBmibHBIN
Ne Tun b BBIIIOJTHEHUS

dopmyIHpoBKa 3a/1aHUs

/a 3aaHus OTBET

(B MuHyTaXx)

They called themselves
the ‘Pre-Raphaelite
Brotherhood” (PRB), a
name that alluded to
their preference for late
medieval and early
Renaissance art that
came ‘before Raphael’.
The painters  were:
Dante Gabriel Rossetti,
William Holman Hunt,
John Everett Millais,
James Collinson and
Frederic George
Stephens.

7.4. Meroanyeckue MaTepHaJibl, OINpee/siiOlIHe MPoleIypPbl OLEHUBAHHUS Pe3yJIbTATOB
00yuyeHus MO TUCHUILIMHE (MOIYJIIO)

Tabauua 10 — TexHoJioruueckasi KApTa peMTHHIOBBIX 0AJ1J10B 110 AUCHHUILINHE (MOAYJII0)

KonuuectBo MakcumanibHOE Cpox
No KonTponupyembie .
i MepOTpUATHS MEPOTIPUATHHA KOJIMYECTBO IpeJICTaBIe
/ Gansl 0asoB HUS
OcHoBHOI1 0J10K
1 cemecTp
Tonnwii omeem no meme o
CEMUHAPCKO20 3AHAMUSL 10 70 pacrucaHu
10
beceoa no oowomy u3 eonpocos, TTOCIICHSS
8LIHOCUMBIX HA OUgh.3a1em 20 20 HeIeNns
cemecTpa
Bcero 90 -
Byok 6onycoB
Koppexmno ogopmnennas o
npe3eHmayusi 1 7 pacnucaHu
10
Csoespemennoe  GulNONHEHUe — BCeX o
3a0anutl 3 3 pacrucaHu
10
Bcero 10 -
UTOro 100 -

Ta6anna 11 — Cucrema mrpagos (11 0OAHOT0 3aHATHSA)



IToxa3zarenn bann
Ono3zoanue na 3anamue -5
Hapywenue yyebnoii oucyuniunvl -5
Hezomoenocms k 3anamuio -10
Iponyck 3anamus 6e3 y8axcumenbHOU NPUHUHbL -10

Taoiuna 12 — IlIkana mepeBoaa PedTHHIOBBIX 0AJJIOB B HMTOIOBYI0 OLIEHKY 3a ceMecCTp
1o AUCHUNINHE (MOAYJII0)

CymmMma 6asioB Onenka 1o 4-0aIpHOM 1IKane
90-100 5 (OTIIMYHO)
85-89
;g:?j 4 (xopomo) 3auTeHo
65-69 3
60-64 (YIOBIETBOPUTEIHHO)
Huxe 60 2 (HeyIOBJIETBOPUTEIIHLHO) He 3aureno

8. VYYEBHO-METOJIMYECKOE U UH®OPMALIMOHHOE OBECIEYEHUE
JUCHUILIMHBI (MOLYJIS)

8.1. OcHoBHas JuTEpaTypa

1. B mupe xuBonucu. Kaura juist urenus Ha anri. s3eike : gor. 'K CCCP no Hapoa. o6pa3. B kad.
yue0. moco0. IS CTyA. UH-TOB U (hak-0B UHOCTD. 513. / cocT. J.H. Boponuxuna, T.M. Muxaiinosa. -
M. : Beicmr. mk., 1989. - 158 c. : mi1. - ISBN 5-06-000212-8: 00-50 : 00-50.

2. BoponuxuHa, JI.H. Benuko6putanus. Mckyccto: JKHMBOIUCH, CKYIBOTYpPA, apXUTEKTYypa : yueod.
nocodue 1 nell. uH-ToB 1o cret. Ne 2103 "Huoctp. s3b1k". - JI. : [IpocBemenue, 1978. - 148 ¢. : 12
1. un. - 0-35.

3. O bpuranuu kparko: Kaura ais uteHus Ha aHrd1. s13. / ABT.-cocT. B.B. Omenkosa, 1.1.
Hlyctunoa. - M.: MHoctpanssiit a3sik: KV, 2007. - 255 c. - ISBN 5-94045-118-7: 79-20 : 79-20.
4. Ctpanosenenne bpuranuu u CILIA : meton. pexomenaanuu / coct. E.M. Ctomnens. - Actpaxadb
:AT'Y, 2003. - 12 c. - (M-Bo obpazoBanust PO AT'Y). - 17-00.

5. ITasnenko JL.I'., Talks on British Painting. becensi o suBonucu BenukoOputanun [ DIeKTPOHHBIH
pecypc] / JL.T'. ITaBnenko; mox pen. B.J[. Cenesnena - M. : ®JIMHTA, 2017. - 240 c. - ISBN 978-5-
89349-766-3 - Pexxum nocryna: http://www.studentlibrary.ru/book/ISBN9785893497663.html (9bC
«KoHCynbTaHT CTyeHTa»)

6. BenmukoOpuranus : [TocoOue mo ctpaHoBeAeHHIO [ DIEKTPOHHBIN pecypc]: yuebHoe mocobue /
1O.b. IN'onmunpiackuit - CI16.: KAPO, 2019. Pexxum gocryna:
http://www.studentlibrary.ru/book/ISBN9785992513509.html

8.2. lonoiHMTEILHAS JIMTEPATypPa

1.ITocoGue mo pa3BUTHIO HaBBIKOB YCTHOH peun / M.M. ®anbkoBuy, E.M. Jlebeaunckas, H.C.
CrpenkoBa u ap. - M. : MexayHap. otHomr., 1976. - 214 ¢. - 0-70, 10-00.

2. ITonsts 6puTanckue rocynapcrseHHsle HHCTUTYTHI = [Understanding British Institutions] : Ha aHrJ1.
s3. / coct. u penaktopsl K. Xprourt, M. @exmun. - H. Hosropoxa : HHI'Y, 2006. - 297 c¢. - ISBN 0
9523583 3 6: 195-00 : 195-00.



3. BoeBona E.B., BenukoOputanus: Uctopust u kynbrypa Great Britain: Culture Across History
[OnekTpoHHbIl pecypc]: YdeOHOE MmocoOue MO JMHTBOCTPAHOBEACHHIO JUISI BBICIIMX YYEOHBIX
3aBeneHui (Ha anrmiickoM si3bike) / BoeBoga E.B. - M. : Acnekr Ipecc, 2015. - 224 c. - ISBN 978-

5-7567-0790-8 - Pexum pgoctyma: http://www.studentlibrary.ru/book/ISBN9785756707908.html
(OBC «KoHCynbTaHT CTyACHTA)

8.3 HTepHeT-pecypchl, HEOOX0AUMbIE JIJIsI OCBOEHHSI JUCIHUNIMHBI (MOIYJIs)

Haumenosanue 365C
DJiekTpoHHasi ondmoreunas cucrema |PRbooks
www.iprbookshop.ru
Dy1eKTPOHHO-0ubIMoTeuHas cuctema BOOK.ru
https://book.ru
JIeKTPOHHAsI OMOJIMOTEYHAS CHCTEMA U31aTeIbCTBA IOPAﬁT,
pa3nea «JlerengapHbie KHUTH)
www.biblio-online.ru, https://urait.ru/
DJIeKTPOHHAsA OMOJIN0TEKA KACTPAXaHCKHMI IrOCYIapCTBEHHbIH YHUBEPCUTET» COOCTBEHHOI
reHepanuu Ha mwiaargopme IbC «duekTponnblilt Huraabublii 321 — budaunoTex»
https://biblio.asu.edu.ru
Yuémuas 3anuce oopaszosamenvroeo nopmana AI'Y
JuieKTpoHHO-0nOmoTeynass cucrema (OBC) 00O «Iloantexpecype» «KoHcyabTanT
CTY/IEHTa»
Muoronpo¢uibHblii 00pa3oBaTenbHblil pecypc «KOHCYIbTaHT CTyAEHTa» SIBISIETCS JIEKTPOHHOM
OMOTMOTEYHON CHUCTEMOM, MpeAOCTaBISIIONIeH n0ocTyn 4yepe3 MHTepHeT k yueOHOW nuTepaTtype
U JIOTIOJHUTEIBHBIM MaTepuajiaM, MpUOOPETEHHBIM HA OCHOBAaHUU TIPSMBIX JIOTOBOPOB
¢ mpaBooOnanarensimu. Karanor cogepxut 6onee 15 000 HanMeHOBaHUI U31aHUN.
www.studentlibrary.ru
Pecucmpayus ¢ komnvromepos AI'Y
DJIEKTPOHHAsI OM0IMOTEeYHAs] CHCTeMA «Y HUBEPCUTeTCKas 0H0JIMOTeKa OHJIAH
www.biblioclub.ru

Encyclopedia Britannica https://www.britannica.com/

9. MATEPUAJIBHO-TEXHUYECKOE OBECIHHEYHEHUE JUCHUIIVIMHBI (MOAYJIA)

[lepeuenr MaTepHaIbHO-TEXHUYECKOTO OOECHEeYeHUs JIaHHOW IMCHUIUIMHBI BKIIOYAaeT B
ceOs: y4eOHbBIE ayqUTOPUH, MYJIbTHMEIWHHBIC KIIACCHI, NUCIUICWHBIN Kjacc, JUHTBHUCTUYECKUE
naboparopuu, JUHTaQOHHBIE KIacchl/ JabopaTopu, O0OOPYAOBAaHHBIE KOMIIBIOTEPAMH C
JTUIIEH3UPOBAHHBIM ITPOTPAMMHBIM OOecTieueHrneM U BBIX0JI0oM B MHTEepHET. Bee Kitacchl ocHaIIeHbI
COOTBETCTBYIOIIEH yueOHOI Mebenbio U yueOHbIM oO0opynoBanueM. CamocTosTenbHas padoTa 1o
TUCIMILINHE MOXKET TPOBOJIUTHCS B TEXHHUYECKH OOOPYJOBAHHOM 3ajie JJISI CaMOCTOSTEIbHOMN
pabotel. [IpodunakTudeckoe oOCTy)KHBaHUE Yy4eOHOTO OOOpPYIOBaHUS, HEOOXOIUMOTO IS
peanm3anuy AUCIUTUIMHBI, U €T0 XPaHEHUE OCYIIECTBISCTCS CIY)KOOW TEXHWYECKOW MOIIEPIKKU
(dponOTEKOI).

Kaxnpiii oOywaromuiics obecnedeH JOCTYNOM K 3JIEKTPOHHO-OMONIMOTEYHOU cucreme,
coJepKamed W3JaHus MO JaHHOW JUCHUIUIMHE M CQOPMHPOBAHHONW IO COIJIACOBAHHUIO C
npaBooOIagaTensaMu yueOHON U yueOHO-METOIUYECKON JTUTEPATyPHI.

bubnuoTeunslit GOHJ MO TUCHMIIIMHE YKOMITJIEKTOBAH MEYaTHBIMU U (MJIH) 3JIEKTPOHHBIMU
W3IaHUSIMH  COOTBETCTBYIOIIEH yuyeOHOM W HaydyHOM JHUTepaTypbl, Kak OCHOBHOM, Tak U
JIOTIOJIHUTENbHON.  DIIeKTPOHHO-OMOJIMOTEYHass  cuUcTeMa  O0ecleyuBaeT  BO3MOXKHOCTh


http://www.studentlibrary.ru/book/ISBN9785756707908.html
http://www.iprbookshop.ru/
https://book.ru/
http://www.biblio-online.ru/
https://urait.ru/
https://biblio.asu.edu.ru/
http://www.studentlibrary.ru/
http://www.biblioclub.ru/
https://www.britannica.com/

WHAMBUAYAIBHOTO TOCTYMa, A KaXI0T0 00ydaromerocs U3 J00H TOYKH, B KOTOPOH HMMEETCs
JOCTYII K ceTd MHTepHeT.

Jnst oOygaromuxcst o0ecreyeH JOCTyI K COBPEMEHHBIM IPo(heCCHOHANBHBIM 0a3aM IaHHBIX,
UH()OPMAIIMOHHBIM CIIPABOYHBIM U TOUCKOBBIM cHcTeMaM. [Ipu MCIoIb30BaHMH AIICKTPOHHBIX
U3JIaHUN BY3 OOECHEUMBAET KaKJIOTO OOYYaromIerocs JIOCTYINOM K 3JIEKTPOHHOH OuOIMOTEKe B
COOTBETCTBUH C 00bEMOM U3y4aeMOM JUCIHIUIAHBI.

10. OCOBEHHOCTH PEAJIM3ALIIMU JUCHUIIJIMHBI MOAYJISA) IIPU OBYYEHUH
HNHBAJINAOB N JINI C OT'PAHUYEHHBIMUA BO3MOKHOCTAMMU 310POBbs

Pabovas mporpamMma AUCHUIUIMHBI (MOAYJIIS ) IPH HEOOXOAMMOCTH MOXKET OBITh aAanTHPOBaHA
Ui 00y4eHus (B TOM YHCIie ¢ TPUMEHEHUEM JUCTAaHIIMOHHBIX 00pa30BaTe/IbHBIX TEXHOJIOTHIT) JIUIL C
OTPaHUYEHHBIMH BO3MOXKHOCTSIMH 3/I0pOBBSl, MHBaIWAOB. /[lns »sToro Tpebyercst 3asBieHHE
o0y4aromuXxcsl, SIBISIFOIIUXCS JTUIAMA C OTPAHUYEHHBIMUA BO3MOYKHOCTSIMU 370POBbsI, HHBAJIUIAMH,
WM UX 3aKOHHBIX MIPEACTaBUTEIEH U pEKOMEHAALNHU IICUX0JIOT0-MEINKO-TIE1arOrM4eCKON KOMUCCHH.
[Ipu 0OyueHuu JuIl C OTpaHUYCHHBIMU BO3MOKHOCTSIMU 3/I0POBBS YUUTHIBAIOTCS UX UHAUBHUIYabHbIE
ncuxodusnueckue ocodeHHoctd. OOyueHre MHBAIHUIOB OCYIIECTBISIETCS TAKKE€ B COOTBETCTBHH C
WHIUBUAYAIBHON MpOorpaMMoil peaduinTanuy nHBanuaa (pu HATUYKH).

Jns nui ¢ HapylleHHeM cllyXxa BO3MOXKHO IIpelocTaBiieHHne yueOHoil uHpopmanuu B
BH3yaJIbHOU (opMe (KpaTKWUW KOHCIICKT JICKIIMIA,; TEKCThI 3aJaHWi, HAIlCUYaTAHHBIC YBEIHMYCHHBIM
mpudTomM), Ha ayIUTOPHBIX 3aHATHSIX [OMYCKAeTCS MPHUCYTCTBHE AacCHCTEHTa, a TaKxke
CYpIIOTIEPEBOUYMKOB U THU(DIOCYpAONEPEBOTUMKOB.  TEKymMii  KOHTPOJb  yCHEBACMOCTH
OCYILIECTBISICTCS B MHCbMEHHON (Qopme: oO0yyaromuiicss MHUCbMEHHO OTBEYaeT Ha BOIPOCHI,
MMUCbMEHHO BBIMOJIHAET MpaKkTUuueckue 3ananus. Jloknan (pedepar) Takke MOKET OBITh MPECTaBICH
B NMHUCBMEHHOI (opMe, TpHU 3TOM TpeOOBaHHS K COAEPKAHUIO OCTAIOTCA TEMHU XKe, a TPeOOBaHUS K
KAauecTBY M3JI0KEHUsI MaTepuana (IOHATHOCTb, KAYECTBO PEUH, B3aUMOJICHCTBUE C ayJUTOPUEH U T.
7l.) 3aMEHSIIOTCSI Ha COOTBETCTBYIOLIME TpeOOBaHMsS, MPEABABIsAEMblE K MUCHMEHHBIM paboTam
(xauecTBO O(OpPMIIEHHS TEKCTa U CIHCKA JUTEPATyphl, FPAMOTHOCTb, HAJUYNUE WIUTFOCTPALMOHHBIX
MaTepuanoB U T. 1.). [I[pomexxyTodyHasi aTTectanus AJs JUI] C HApYIICHUSIMH CIIyXa MPOBOJUTCS B
MUCBbMEHHON (opMe, MPH ITOM HCHOIb3YIOTCS 001Me KpuTepuu olieHnBanus. [Ipu HeobxonumocTu
BpEMSI TIOJTOTOBKU K OTBETY MOXET OBITh YBEIHUEHO.

Jlns nui ¢ HapyIIeHHeM 3peHus JI0IyCKaeTcs ayauaibHOe IpeaocTaBieHrne HHpopmanuu, a
TaK)Ke MCIOJB30BaHUE HA ayJUTOPHBIX 3aHATHUSX 3BYKO3AIMKCHIBAIONINX YCTPOMCTB (IUKTO(OHOB U
T. 1.). Jlomyckaercss TPUCYTCTBHE Ha 3aHATHUAX AaCCHUCTEHTa (TIOMOIIHUKA), OKa3bIBAIOIIETO
oOyJaromuMmcsi HEOOXOAUMYI0 TEXHHUYECKYI0 MOMOIIb. TeKymui KOHTpOJb YCIIEBAEMOCTH
ocymiecTBisieTcss B yctHou (opme. [Ipu mpoBeneHUH MPOMEXKYTOUHOW aTTeCTAllMU ISl JIUI[ C
HapylIeHUEM 3pEHUs TECTUPOBAaHNE MOKET ObITh 3aMEHEHO Ha YCTHOE cobeceloBaHKe MO BOIPOCaM.

Jlnsg nun ¢ OorpaHUYEHHBIMH BO3MOXKHOCTSIMU 37I0POBbSl, MMEIOIIMX HapyIIEHUs OMOPHO-
JIBUTATEJIBHOTO allapaTa, Ha ayJAUTOPHBIX 3aHATUAX, a TAKKE MPU IPOBEACHUH MPOLIEAYpP TEKYIIETO
KOHTPOJISI YCIIEBAEMOCTH U MPOMEKYTOYHON aTTECTAllUK MOTYT OBITh IPEOCTAaBIEHBI HEOOXOIUMBbIE
TEXHUYECKHE CpeACTBa (MEPCOHAIBHBIN KOMIBIOTEP, HOYTOYK WIIM JPYroi TraJikKeT); JOMYCKaeTcs
MPUCYTCTBHE  aCCUCTEHTa  (aCCHCTEHTOB), OKa3bIBAIOIIEr0  OOyYaromIUMCA  HEOOXOIUMYIO
TEXHUYECKYIO ITOMOIIIb (3aHATh pabodyee MECTOo, MEePeIBUraThCs 10 ayIUTOPUH, IPOYUTATH 3a/1aHUE,
0 OpPMUTH OTBET, OOIIATHCS C MPENOIABATEIEM).



